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Stakes of the research program 
 
The renowned film ¡Que viva México! (Да здравствует Мексика!), directed by Sergei Eisenstein 
in 1932, was never completed due to political censorship. Grigori Alexandrov released an edited 
version of the film in 1979, more than thirty years after Eisenstein's death. What might this film, 
envisioned by one of the most internationally acclaimed filmmakers of his generation, have 
looked like in its intended form? We may never know with certainty, but archival documents and 
surviving images allow us to extrapolate and speculate. This unfinished film is emblematic of a 
broader phenomenon: the existence of film projects that never came to completion. 
 
During the communist/Soviet era, many film projects launched in the Soviet contexts and in 
Central and Eastern Europe remained unfinished. The reasons are varied: strict ideological 
constraints, (un-official) political censorship, state repression, internalized self-censorship, 
accidental death of the director, etc. Great directors such as Oleksander Dovzhenko, Andrey 
Tarkovsky, Kira Muratova, Sergei Paradjanov, Miloš Forman, Jerzy Skolimowski, Krzysztof 
Kieślowski and Larisa Shepitko come immediately to mind, alongside countless lesser-known 
creators whose scripts were written but never filmed. 
 
Just as many international researchers have reflected on the possibility of such a ‘history of 
cinema in negative’ (Jeannelle, 2014), this seems particularly important in the specific field that 
this seminar intends to study. These forbidden and impossible projects have an impact and 
permeate the histories of cinema and cinematographies, and must be studied and mapped. 
Furthermore, while some unrealised screenplays by famous directors have been published and 
discussed, researchers' interest remains largely ‘author-centred’. It seems important to also 
consider the place of lesser-known screenwriters and directors faced with such difficulties and 
frustrations to reveal how these episodes in filmmaking influence and alter working relationships 
and reveal how professionals perceive themselves and their work in the socialist context.  
 
The transdisciplinary research program investigates both the conditions under which film 
projects were developed and the diverse factors that prevented their completion (or led to their 
completion under unexpected conditions). Approaching an impossible history of cinema from a 
decolonial perspective, the project seeks to map the secret continents of Central European and 
Soviet cinematographies from 1920 to 1990.  
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INTERNATIONAL SEMINAR (ONLINE) 
 
Theme of the international seminar - Season 1 (2026): Unshot Film Scripts 
 
Stakes of the international seminar 2026 : 
The international and interdisciplinary seminar seeks to explore the phenomenon of film scripts that were 
left undone. Sessions will focus on film projects whose screenplays have been preserved in archival 
collections but for which no footage was ever produced. Through discussions, the seminar aims to 
encourage the scholarly community to examine cases from various periods (1920-1930, 1930-1945, 1945-
1968, 1968-1990) and from diverse regional contexts (Central Europe, Balkan contexts, Soviet countries). 
Each participant of the seminar is asked to develop a case study in a 30–35-minute talk. 
 
Zoom link: https://univ-paris8.zoom.us/j/94563455349 
pwd=lEIaNEoHhJwjqbOPwlflBJgvuqbyUZ.1 
Meeting ID: 945 6345 5349 
Password: 727854 
 
— Thursday 29 January 2026, 4-6pm 

▫ Birgit Beumers (University of Passau) 
▫ Claire Demoulin (Université Paul Valery, Montpellier) 
▫ Mathieu Lericq (Université Lyon 2) 
▫ Eugénie Zvonkine (Université Paris 8, IUF) 

 Methodological and Epistemological Framework of the Seminar 
 

— Thursday 19 February 2026, 4-6pm 
▫ Nina Sputnitskaya & Maksim Kazyuchits:   

 Andrey Tarkovsky: from Antarctida to The Nutcracker, towards a history of his 
unmade films 

 

— Thursday 19 March 2026, 4-6pm 
▫ Dustin Condren (University of Oklahoma): 

 Imaginary Cinema: The Unrealized in the Oeuvre of Sergei Eisenstein 
▫ Dina Iordanova (University of St Andrews): 

 The Short Filmography: Ruined Talents in non-Russian Language Soviet Cinema 
 

— Thursday 16 April 2026, 4-6pm 
▫ Mikołaj Jazdon (Adam Mickiewicz University, Poznan):  

 Kazimierz Karabasz and his Empty Zone (1965). About an unrealized film script 
and a halted film production 

▫ Tadeusz Lubelski (Jagellionian University, Cracow):   
 The Donkey Playing the Lyre: An Unfinished Film by Wojciech J. Has 

 

— Thursday 07 May 2026, 4-6pm 
▫ Irina Schulzki (University of Hagen):  

 Speculative Histories of the Unfinished: Muratova’s Princess Mary (1975) 
▫ Andrea Pócsik (Eötvös Lorand University, Budapest): 

 An unfinished lifework. Works begun and completed in Gábor Bódy's oeuvre in 
West-Germany 
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