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Résumé 

« Coherence and Circulation: Cinema, Print, and the Ecology of Media » 

Cinema presents modernity not merely as an idea or an ideology, but as a condition 
experienced through similarity and difference in relation to the spectator’s world. Building 
on Stanley Cavell’s (1971) account of cinema as presenting a world that is complete, yet 
unavailable to us, this study argues that cinematic worlds are coherent, inhabitable in 
imagination, and distinct from the lived reality. 

It is this constitutive difference that allows modernity to appear as repeatable rather than 
purely historical. Cinema achieves this not only through narrative or the agency of 
protagonists, but equally, at an ontological level, through the arrangement of objects, 
domestic spaces, thresholds, movement, and conduct. Even when cinema presents 
dystopian or conflicted worlds, it renders modernity coherent, available, and livable as a 
condition. 

Print media, by contrast, organizes modernity through fragmentation and multiplicity rather 
than world coherence. Here, “print” refers primarily to periodical culture—magazines, 
columns, captions, layouts, and thematic dossiers through which modernity circulates as a 
set of evaluative cues. As Mikhail Bakhtin (1981) argues, meaning emerges through the 
“social diversity of speech types” and the coexistence of differing voices without resolution 
into unity. Read through this lens, print media is then inherently polyphonic. It assembles 
images, texts, and judgments without synthesizing them into a single, unified world. Print 
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thus produces modernity as a circulating, dialogic object; the one available for reflection, 
negotiation, and debate. Importantly, it treats cinema much like the “real” world itself: as a 
source of fragments rather than a totality. Images, spatial designs, objects, music, fashion, 
hairstyles, and ceremonies are extracted from films and recirculated within the dissonant 
swirl of social, cultural, and temporal contingencies that structure everyday life. 

This research begins at this intersection. Juxtaposing cinema and print media reveals how 
modernity is simultaneously stabilized as a livable world and destabilized as a historically 
contested condition, circulating between coherence and dissonance across media forms. 
Methodologically, the study pairs close readings of selected films with the issue-based 
analysis of Design (1957–1988), tracking how recurrent motifs: interiors, objects, fashion, 
gestures move between screen, page, and everyday practice. 

Further, the study primarily focuses on popular South Asian cinema and print media from 
the mid-twentieth century to the post-liberalization era, a period in which both forms 
exerted a strong cultural footprint. Cinema functioned as a mass, widely shared 
experience, while print media operated as a proximate yet historically specific site of 
circulation, instruction, and debate. 

Through repetition, cinema endows domestic interiors, thresholds, object arrangements, 
spatial routines, and lived geographies with meaning, organizing conduct and reinforcing 
or contesting moral norms. Print media intervenes by fragmenting and recirculating 
elements of these films, particularly the design of objects, interiors, fashion, music, and 
gestures within the polyphonic field of periodical culture. Magazines such as Design 
(1957–1988) extend this process through layouts, typographic hierarchies, captions, 
thematic dossiers, and recurring visual conventions, instructing readers in how to 
recognize, evaluate, and internalize “good design.” As a periodical, Design is especially 
consequential because it transforms cinematic fragments into normative vocabularies of 
taste and expertise, teaching readers how to see, name, and judge the modern. 

Therefore, rather than approaching cinema, print, and other media as separate domains, 
this study argues for an ecological perspective in which different forms participate in a 
shared economy of circulation. Cinema stages coherent worlds through repetition and 
immersion; print breaks these worlds into fragments and inserts them into dialogic, 
historically specific contexts; audio, photography, fashion, and ritual further extend this 
circulation by translating cinematic elements into everyday practices. Cultural meaning is 
thus produced across media rather than within any single form. What emerges is not a 
hierarchy of media, but an ecology in which coherence, dissonance, repetition, and 
circulation operate together. 

Building on this framework, the study draws on Hayles’s (2012) account of technogenesis 
to examine how cognitive and affective engagements with cinematic worlds are extended 
and transformed across print, audio, fashion, and ritual practices. In parallel, Chun and 

2



Watkins Fisher (2016) emphasize how polyphonic circulation and networked attention 
produce meanings that are negotiated rather than delivered intact. Together, these 
perspectives reframe South Asian modernity not as a linear historical stage, but as a 
mediated achievement, stabilized through cinematic worldhood and contested through 
periodical polyphony.  

By situating cinema and print within a distributed media ecology, this study opens avenues 
for examining how cultural forms emerge through interaction, translation, and circulation 
across historically and socially situated audiences. It invites interdisciplinary attention to 
materiality, affect, and practice, allowing images, sounds, objects, and behaviors to be 
traced across media ecologies as they shape situated cultural experience. 
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